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Ze Tepedino

[Rio de janeiro, 1990]
Lives and works in Rio de Janeiro

Zé Tepedino’s (b. 1990, Rio de Janeiro, BR) practice is deeply rooted
in the material and visual fabric of Rio de Janeiro, drawing from its
urban environment and coastal geography. Working across sculpture,
assemblage, painting and spatial intervention, he incorporates found
and repurposed materials—weathered wood, textiles, plastics,
construction debris and everyday objects—retaining traces of use,
exposure and previous lives. Material trajectories remain legible,
foregrounding tensions and affinities between disparate surfaces,
textures and forms. Tepedino’s vocabulary toys with juxtaposition:
the contrast between industrial and organic, rigid and pliable, man-
made and accidental, precarious and solid animate his compositions,
alongside arecurring interplay of colour and volume. Across scales and
media, his work recasts the vernacular and the overlooked through a
sculptural language in which humour, instability and intuition intersect
with residual histories and transformation.






After Use — Zée Tepedino
By Matteo Bergamini

Zé Tepedino’s practice (Rio de Janeiro, 1990) belongs to a rich tradition of artistic approaches
that repurpose elements of the real world, revealing everyday life at its most lyrical.

His work draws on a distinguished lineage, notably the Nouveau Reéalisme: the avant-garde
movement that, more than any other, embraced the found object (objet trouveé) as a starting
point for imagining forms, primarily in sculpture and installation, moving beyond the mere
recovery and reuse of materials.Founded in Paris in 1960 by Pierre Restany and a group

of artists including Arman, Yves Klein, Daniel Spoerri and Jean Tinguely, the movement
claimed: ‘New Realism = new ways of perceiving reality.

It is from the reality of Rio de Janeiro that Tepedino draws his inspiration. Beaches, rocks,
urban sceneries and tourist landmarks, as well as the city’s social inequalities, inform a
practice in which he stitches, ties and joins materials, bringing fragments of Rio’s distinctive
identity into dialogue. Clothes hangers, parasol panels, blankets, towels, surfboards,
tarpaulins, beach-chair fabric and scraps of paper, found on his journeys between home
and studio or on excursions around the metropolis, are reworked to unveil a new poetic
existence. An act of reclamation, a second chance at beauty after everyday use. As Zé
explains: ‘My connection with these materials—beach tents, parasols, flip-flops—grew
gradually. It is the pieces of canvas that really captivate me. Over time, the material develops
a patina, an ageing that turns it into something close to painting. | do not see it as waste, but
as something in another state of energy. It is these traces, these materialities at the margins,
with their histories and potential for transformation, that truly move me!

The shared histories of these objects acquire an identity through titles rooted in their own
geography. Grumari, composed of sections of beach chairs and parasols, evokes the
beach of the same name on Rio’s western coastline; Nildo 101 pays tribute to the vendor;
Ave, assembled from pieces of tarpaulin and parasol, recalls Lygia Clark’s Bichos. Another
defining aspect of Tepedino’s object-based poetics is his commitment, as he puts it, to
working within the reach of his arm: maintaining a direct relationship with materials that fall
within the scope of his gaze and imagination. “The work is a response to my surroundings;

| am almost simply a conduit. "This attentiveness also reveals an emotional dimension
running through his processes: an embodiment of Rio’s most authentic soul. Just as Marcel
Duchamp encapsulated Air de Paris (1919) in a glass ampoule given to his friend and patron
Walter C. Arensberg, Tepedino offers us a breath of Rio’'s landscape beyond the postcards,
through a distinctive body of work with an unmistakable style.

The works, too, retain the scale of the objects from which they are made. ‘Working within
the limits of the original object is important when affirming the essence of things, the artist
emphasises. In After Use, a dialogue unfolds between the Cidade Maravilhosa and the Ville
Lumiere, where atmosphere and surfaces alike become emblems of identity. Carioquice—
the distinctive spirit of Rio—spills into the Parisian setting through its colours and the
beauty of unexpected forms. Here, the Brazilian walker and the flaneur come together, both
recapturing the city through images at once enchanted and spontaneous, reworking them
through a process of post-production and anticipation.
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Corta Vento, 2022
Umbrelas, beach chairs and stitching
205x145cm
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MM. 2022
Umbrelas, beach chairs and stitching
195 x120 cm






Viagem pelo Jardfim, 2024
Book leaves
27/ x86x2cm
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Minotauro, 2024
Book leaves
27 x86%x2cm
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Grumari, 2024

Beach chairs,umbrleas and stitching
44 x 36 cm



- " ' iR 8 ; . e mr T, At e S e L B W el B gl W 0 A 5 T LA | i
FIYITRT Y AP W e T LA E AV I RN RN SRR L)
LSANBB B RS TSRS R e DR IR R EE R R
L s e e B T U 1 4L R A i e e e S R B RTE YN RO SR RS AN R
FTYIIVNINA N o o L Bl L R A ?ﬁgﬂyl,:;1”5;;,3wi;!b§m!,({!_ﬂ,! A ' eV ad a Vabagdt
TTYIY IR YR Y. 5 g LARAN 8- PEEREAAATTITINI AR NE N
TTY YT 4 : ¥ NEFE e 4R A2 3 ,uLLngJJJLLiimJﬁ Latad o gVl at g
: a RN e 59 S 89 3 L Y ctbe E 9"-\ ] 2 a2 0 2 . . "‘.l .‘F'_-_ “"“‘*."‘;"-----‘ar !-‘-ﬂ,*:é'*t_iﬂz‘,‘ ' £ ¢ { ' ' . ! K : 4 ' 4 '
T2 ERYRN Y)Y e 1T T R e iu,r~ f *Ajaﬁ;;atéé;&,’;é,S;s_f-s bababalalglgt
L Y B35 e iy &8 : \",‘“" e ' ‘"M”T,l".'_ BB i b aa e : - : £ 0 2 & Ll B R j_,_’_,“_;.? 2 ‘ - TR B o ,_, i 2 @ 4 (]
00 5 Se s e By AR ANDAEI Y “ﬁ*; e et D P B F T E LT R YRR AN 3T TS a,f s ! : ' : ' : E : :
A N A R S SRS LS H'M. “. Y | “n‘ 1-}031 TR T - M ; L L lan -‘ ! i, g*q' 5»9-!-.-‘--'3 j**-t-... 1. U T TR N T N T ERE RN
IXVTVIRNAINN anae Al /1171 1 e .k : el e B EREE FRET RN I IR YRR RN Y Y Y
ARG S S b b PN PR TR v o 1 2 gt sy AL LA A AN A R R e 6 ke o s T BT
Dhbh o LESTE N1 o3 771 T T e e S R R VR R IR N I NIRRT RS vy v i
AYEIYY YIS ‘ PORERRE. , L b ALARAAL N SRR R EE R T E DI Y I I R RN TR RN Y Y Y I Y
TEYY NI il i BT Ly : - ! ‘ : g . T2 12122 am i,.:q,,_ﬁ,..-:-ﬂ-_ _‘_43;.{“‘*..; L b e balks "““"“‘w“"'ﬂi_"
SEEEVETY BA .- i “'y-_—‘:-y s 8 1 TN . I Lol sl . LA 40T 401 ' s SESE3 T NENENEEY ) '-l:w'- ‘j;:"f‘iﬁa
Lnahih b L EE T e S hE e L i b ottt P B S e ¥ 3 A R R RV IR N RN AN
SERERET IV IV o 1. a1 2 2.2 ® ) e . j ' E i o : : y A T T N RSN TS N g FR Ay
SR ENNYEY I I N wara T I T T YT g i fo SRS ¥ '3 Y RS RS NN 3N
FEENTIYY iy o o i et f ) a4 , Vit s G Lo Rt S o batadely ;g{fi‘gjif;jg“é
YR NN Y W a s NN 0L A AN 1 . RS 7 Y TR R RS RY N RN I
TTETE NN YN, ! s e R T R T T R T AT IR IR AR s Y Y
XYY YYD YN ey il : ittt baiina i B R IR EE T P S RS 1 11 31 1V RS IR R v Yy
TFEIIYEI YIS v e e g ‘ VAR PAAATA NVt SN No BB ENN 0% 608 0 a0 a0 Valy
TITITEN B e e - 4 R R R F R ERREE L Y VI I I T O RS VIR Y "N
g B a e Sny B B B B NG Ei" _; - : ¥,;. } ¢ : i : :.: f : I : ¢ Vel LaVyedptaty !.j'hfﬁj:?(;" ks b g &V a2 VoV gy
.'*_'_:'-’_.3..’_.- 1B B R 3G N A ". < Placnise f : f 3 ot A58 l : A NIRRT S AN -_‘,.-'.L_l._." gV e 0.V 3 VgV g8
TER YRR R Y I b N T S S T e Pt T B S e e s VAT I T YR RS R R O
"‘-'..-‘_,'ﬂ_-"fA‘x B )‘Q,il.. 'f—"-f-?!!.“:“._;jr‘r ’-'afili‘iil't“lﬂtéii"‘.' "‘ ot . BE
Bt 00 18 e s e In By G B MG e et e Ll L3V e Ve e v b g b gt g bababaitand TEFEREREE Y
B n e n o B Tt B VR RGS 2; bt Koottt b LI UL B IR TN B NI A B T R SO SN Y % 40 4V 40 g4
b Iy '*i"kf;h Tt i;_qu‘ . e ; (I R R A E N T DO TR TR R TR T T R R & F T | TSN
o 30 0 Tty B st B N e b _ LAt atlad g Vg gl g b gl g b b hg b e b gl 00 0.0 900 000y
. ERTERRER TN EY Nt =" b : . VAN N X Vb ettt alis R i ¥ 'REE " Ny’
JEEY IR TN RY NI b . . R e L L AP T P L TN PRy s )
'ﬂ L?_“E'i-j R ‘!‘_..-‘-. “‘t '~’ N 50 I 1S 0 ! H ' " i ! P I | g1 (T i | & & i § i § 8 & | @ i é " b 4 -'. 2
A YN o 0s b In 13 'll?‘i ' 1:“9‘!‘!|Ilﬁ!tic§‘ig‘?;_?gﬁﬁi‘@‘g 3 A 'I."t'[‘
S FEETIERENENYN Y., J' Vi LAY 0 LAV s g A FHEREEEIT T T YRV EYa RN R :
SEFERERTERRMYROGOIGT S R R S B RN R R 1 IR RN eV gV av gty
< EFSIR RN YR EROGOIGY Rt L S EE B ENETHAEI 11 TR TR ‘BT Y R
t"t\hktk-f"hhi?? EAL Aty g Ll el b n A isiminie 50 o0 s a0 ataba
FEVEY I TIN N RN, ﬂ LAV a b g v g gk gty BHEEEFEI I3 T IV NY B Y PN
AT TSN IYERG a Lo g b g Vg Nig b BCERET LT !2}737;Tiﬁxft”g g3 ? ' ] TR
5000005 g B e T ln Uy e v WY b T T TR TS N 06 4 G s e N e 0 R 0 e N s B TR
2 ' e - : i T e & e . 8 Lo ¥ L § ¥ i 1 , . ‘ ! ‘e ;
Talu s To Ta e B e Ve a0 13 0% 1 : b ' ; el : f ; | W i 'EFE F TR Y
AHANRANADY . v oy g ‘ A Ja TN NY
iy 2 o e ‘f.l‘ .—-*?‘1lq‘.’mw, """“"'" '*m“ﬂ‘-“”-ﬂ- *”i’“w‘f’“ﬂ-ﬁ—ﬂ"“ﬂ‘f-ﬂ d ‘w‘a A ’ ‘“H? i -;“ g
T A

& ?'_
£ )
¥
§
b

L S——— ﬁ" ~

i mu-&wa..,, ¥

t ! i " T i § &
T R L e . g g ol

E B ‘e nn P
B e R e e ST RN RY BF.

3 it
S 8 BT BT R

#
 J
L

lﬁ.&mﬂlmummqmm.\

-

21D, DB, 48, , é PR

’“-"':--—vull‘-.lv.nu‘u.... - i
SPEBEBBEREPER SRS 2 Rin L TPRR I e e 3
S eeaade Lo, - Sl Ve e |'.='-."1'k'-_ PR R W e B e e
...ﬂin".‘n«.‘a.:3“:::.::I o 8 (T LB O : T M A
TR BNG TSN G BN @ O oWl gy ,.x.\t#“noi‘-}l
Ll B o NN J SR PR T FE B AL TIRE Lo S0l (o N e G A
TesaSeTnnmageee®s ki B W N L SRR I T PR
BR BB e ® R b *"’*'.ﬁ"ﬁ BIEEY I SRR L r.',;'-._;g\_-q R MU BT R RO
bl L LR B R R R L Ll N ) e B BB
» % 0 ‘.'."."’*'-QQU---&O.IG.,_ AR FU R A ¥ ”t‘*"‘lﬁr—‘,‘_“- SR S T S
o e w;_.@ "»""“-‘"ﬂ“!iﬂ_‘_'ﬁ‘-ﬁ;&(a.’ \ W F e SRS T B A tlu oW .l‘ﬁ. Wwim e g 3
- - 4 - - 4 -y e e . A v N & AW o “al} e, & . - - ¥
ISR IT SO POP DT TSSOSO 0 5 xR A o -f“““'“’“”**"m iR
AR ST e —— A el £ -.q,.wcnaumgnmuqan-ﬁ%l!..-ﬁ gt g P R o At S P e S
SreReSS, . . .. f.,w,;-??::;u~£» S R A W R I g ey g e Bt a0 g
ﬂﬂ‘!%ﬂ%*%rx\tgm ~ﬁﬁg-J3-Jr4 Fuammmnqnq-.aananmslinw1~ A e e

L UL N PR N R N ___‘_w_,.__m....,.pwnlg ,R,h._,u,_, . "-.'.n.w- %“i’.....'.."..- ..I-Pnﬂaa’daz....;-, TR
‘e84 4.9 ewmmﬂﬂ¢¢qqccchqoodq.-q-d-q-.-o.quccqgcoaqoqod_aqcccqccu-c¢¢=»uh]Q
9---.ppvmbbnbbu-.pnnon-pa--.l-.- p.---.n.--'n'..‘-..QQ!......»...DMJQL
’Q%Gﬂﬂ.CGC--ctu--qqmacccccc-qc-acq--c--qcaccccu.oqqnﬂmctaaccn!-dclm@ .53 0@
....--.---- -...-...p.p..--.-.‘.p-...-.-.-.-.....-........IQDDD..w 'v'.-‘-' i

§ .9
-

.-.C-.-...-J.q--..C'..i.....q.‘d--CIC.-...ﬂ..‘.,.".C.ﬂ......“‘ﬂ.'..ﬂd

..-DD.P--npp------------._-'-p-------..g-- .-.l..D.....QP...-Q..Q--Ob.wd
D i e e o e e e 0 I YU X RN Y T T e e e rrrrrr e r R R R R R R PR R R E R R E R A B AL R AE

LA A BN X% ..--..’-’....-...............'..'....b...---.....'...............ﬂQth"M.-
caocnq LE K R Y qac.qchqccaccq ﬂﬂ...ﬂ.-..I..-J...C......'ﬂ.‘.ﬂ....d'ﬂ.“.‘dﬂwwm&mﬁd _
”"".'.Obﬂtnh--.--.-.-- e e ...........'.......!’-.-......'...’awwm&mh. :
.-....'ﬂ....-...ﬂ-..----. - - -------.-------.acncccchcqudqmﬂﬂiiil-'"'--.0WW%&N*“‘
- "".'b.mn-p-- PEERPLEED S -........-I....-.-...’..P..J.!....l"..'.....’..wwmk&ﬁ.ﬁ
.Il-CCQQCCqq---a-gqnCﬂtc.c..ca....c..c..aca.aqqaccccccnna.cjacaccﬂcﬂcncﬂdcldnw&&ﬁW¢.
to.-----n--nn---qqnow--.-...-.p-.-o-p.----.p....u-p-.---.----..p-u...vo---n.-»wuwwaon
LA E R E R LR LR KR Y Trrerxr e R B R KK K K R R R e et ay
D--..-.D..D..,i.......-.......DII..----...lb....l.........lDP-...-I.-.Q........M&9.Dﬁl
"."‘-...CCCCOQCQQ--qCCCCCCCCd----..---q.--¢¢p..'.¢.ﬂl.¢¢...'-.lmCMCCJCIOOCQCQ.mpﬂdﬁg
e d A LA A LA A AN EXTEEEYN bp-.----b.np-..l....'--.-n.p...-Q.DDODDl.l.-t-...lpboroonw’-pws
LK) qqqqqccqqgqqﬁqgcqqccccqca..c-cpcqcococcacocqc.c.ccuanqqcacnumﬁgna
’..-P.u-p--o.-.-p ek e D PRLEPEEEPERRERPDDRRRRDRDD D .p.pnp.-.ul..t...........b......&pw1
."'."""!"ﬂ"¢!!1! e R R s
DDD-------..-m--u. ,p.---q.i-..-.-I.D...nptn.-..-l’--Q....Q...D..... LY N RN R NN
-.----q?n“npﬁﬂcp.-.q@-pcﬂccccoccccmﬂtoaaﬁ CE RN ¥R

¢
e D
............-Q‘.'.......”.'........

--a...cccucc..gqca.uccoc.q‘iwiq‘J'.qq...gqqqauqqaqccunnqgacquc.----qqacamccca-mapauqaq
.DD.-p-.-.---.p..-upp---pp--. PSP eReeEP PR R R REEREPRRERRDERARDRReRERRRLRERRERRRREERE DS
PP YY YR Y R E R R

."."""‘.'Oﬂdococqccccqc.. .-QIGCQOCQCCAJQCQA..-p-qqgcp@.' -
PRPRPERPPERRROERRARPRERRERRR RS

et AL LTy Y I L I T I I T I Y YN YN LY XYY RS

'""'""""Qccqccaaccccqqchpcccouccccpcccsqpm..,pp_-..--cpq...cccnoptccacccqqcpcaq

L L N L T Ty Y YT Y S Yy sy ey ey Y Y N ..o..b-.-.p--..----qpppb-.p-..:
Y rEEE ER

e e b b L L L EE R R R R T L P L R L LR R R R R et b P e
PP PPORPRPRREEDRPERRRERORDRRARDERRR DD DS

'D'.D-Opb-----.pp.p..pp.................... pPRBDD® ;
.Q.‘i...-.~';‘---.A.-.-}..\.-'..'....\'1..'--'.....-

QQCQJGCQCCQCGCQCCcccccq----c-......C.cgcpm
....'.0.0.DO.Qﬁqﬁllbnbm.I...l.’l...ﬁll.....D...DDQ’. Q.D..mpp-p..pn..n....l.@.p......l
e S A A A XL L L EE LR ERERFFERFFEFRERRFERAFEER LR E KX KK K 8 qp.qpa-.p.n..----..------gccaddccocccs

D...D.'D.-D.-...-.D...--DD..DDDQDD....D.I-..D....!..D.......D....lp....l...l........’l

Ccccncoc-c-..c.qyucqqcocq-qccn-ch-..u,q.qccqonm.qcaqpcccnoqcdaacocqchpqcppcacpcccccm
PRPRRRPRRRERPRRRRRRRRERRRRERRRRS

.p----.----hb.-p.p.np.-.ppp L EDEEPRPEREeEEEREEERERERERERRDDREDE B,
-qnnchqncq-qaccqcccncqqp-q .C...Q.Q..dd.qoq.Q...QJ.....QJJ...I...CC.CQCCCSSFCCCCG.."
---.-.-.-po.pb-.p.-p-.----.--q-u-p---p...x-.ptpn-.ppbbnhnpDlDD'DD.""'-'."..""".'
.'-.....Q.OQCQMQC..I.-..-ﬂ.-.qg...dﬂldl.qq.--””-QQIC.....QC@-.Qd'ﬁi...-@-.l.ﬂ.-ﬁ...ddd
n.--....nb-p--pppu-.pq.-on-..-o.op.bnu-qm---.-lb.....p.....npn..n pPERPReADPERERRORRERRERRE

....'.‘..‘...’..Q‘......C.C...C...-.,‘.‘q.ﬂﬂﬂﬂﬂa......-.C..‘.......ﬂ. -......g..q..'.......
,...............'.....-Q...

.......'...‘.........’..-.Q....ﬁ...........:\......q...........-'.
' FERERERERREREEELE R EEE KB LA B

.-.Ciﬂﬂdﬂcd.-qq¢..¢..-.CO.-..4¢¢C....-0..1-,.....'I.IQCCCCOCGCCI..Cl,... ;
l..........--..---------------------------.-..-................D..I...I..D.....l..l'l




LR m

Sotaque, 2024
Beach chairs,umbrleas and stitching
46.5x 36 cm
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Sem titulo, 2026

Beach chairs seat and umbrela

30 x 30cm



Sem titulo, 2026
Beach chairs seat and umbrela
30 x 30cm
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titulo, 2026

Sem
Beach chairs seat and umbrela

30 x 30cm
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128x, 2024
Umbrelas and stitching
170 x 220 cm



Nildo 101, 2026
Umbrelas and stitching
170 x120 cm
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Amuleto, 2023
Umbrelas
250 x160 cm



Fresta, 2024
Beach umbrelas, nails and wood
5x260x%x2cm



Fresta ll. 2024
Beach umbrelas, nails and wood
491 x5 %x 3cm



Sem titulo, 2026
Flip-flops and wood

30x16,5x35cm



Sem titulo, 2026
Wood
25 x40 cm



Marina, 2024
Variable textiles and aluminium bar
160 X163 cm



Ave, 2025
Umbrelas and tarps
195 %135 cm
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Group exhibition

2026

Aberto 6, Casa Bola, Eduardo Longo
Vocésvaoter que me engolir, Galeria Cavalo,
Rio de janeiro, Brasil

S%rxax of athread, Mama Project, New York,

2025

Meu Quintal € Maior que o Mundo, curated
by Priscyla Gomes, Casa Triangulo, Sao
Paulo, Brazil

2024

Ainda Viva, curated by Bruna Costa and
Paula Borghi, Galeria do Parque — Casa de
Cultura do Parque, Sao Paulo, Brazil

Miolo, curated by Tainan Cabral, Cavalo, Rio
de Janeiro, Brazi

A Fonte Desagua na Floresta, curated by
EaU|?|. Borghi, Residéncia Fonte, Sao Paulo,
razi

Rio: a Medida da Terra, curated by Luisa
Duarte, Flexa, Rio de Janeiro, Brazil

2023

Funk, Museu de Arte do Rio, Rio de Janeiro,
Brazil Arlivre * Artelive: Arte, Ecologia e
os Comuns, Aterro do Flamengo, Rio de
Janeiro, Brazil

Les Marcel: Collection R. Patt, Le Botanique,
Brussels, Belgium Melodia, curated by
[B)om?nico de Chirico, Fonte, Sdo Paulo,
razi

Dialetos do Firmamento, Anita Schwartz
Galeria de Arte, Rio de Janeiro, Brazil

2022

Materia Bruta, Fabrica Bhering, Rio de
Janeiro, Brazil IfIWere You, curated by Rafael
D’Alo, Kupfer, London, England

O Cru e o Cozido, curated by Pollyana
CBQuin_’lceIIa, Galeria Athena, Rio de Janeiro,
razi

Heat, curated by Victor Gorgulho, Quadra,
Rio de Janeiro, Brazil

Sol, curated by Alexandre da Cunha, Marli
Matsumoto Arte Contemporanea, Sao
Paulo, Brazil

Sarava, Projeto GAS, curated by Bianca
Bernardo, Anita Schwartz Galeria de Arte,
Rio de Janeiro, Brazil

Abre Alas 17, curated by Deri Andrade,
Maxwell Alexandre and Pollyana Quintella,
A Gentil Carioca, Rio de Janeiro, Brazil

2019

960 p, curated by Carla Chaim, Marcelo
Amorim and Nino Cais, Fonte, Sao Paulo,
Brazil Sob um Pequeno Sol, curated by
Cadu Feliz, Solar Grandjean de Montigny -
Pontificia Universidade Catdlica do Rio de
Janeiro, Rio de Janeiro, Brazil

2018
Marquise, 456, Rio de Janeiro, Brazil

2016

Ponto Cego, curated by Antonio Bokel and
Marcelo Macedo, Estudio Baren, Rio de
Janeiro, Brazil

Solo exhibition

2026

Keep this between us, Ysasi Gallery, Los
Angeles, USA

Cassino, Baliza, Rio de Janeiro, Brasil

2025
Vento Corta, Casa Triangulo, Sdo Paulo,
Brasil

2024
Marina, curated by Amanda Abi Khalil,
Gallery Isabelle, Dubai, UAE

Fresta, curated by Domenico de Chirico,
ABC-Arte, Genoa and Milan, ltaly

2023
Segurando um Espelho Tentei te Mostrar
o Amanha, Studio O.M. Art, Rio de Janeiro,
Brazil

Tudo € a Forma que Fala, critical essay by
Kiki Mazzucchelli, Casa Triangulo, Sdo Paulo,
Brazil

2022
O Raio Verde, curated by Julie Dumont,
ZSenne, Brussels, Belgium

Artistic residency

2022
ZSenne Art Lab, Brussels, Belgium

2021
Fonte, Sao Paulo, Brazil

Education

2017
Procedéncia e Propriedade, with Charles
Watson, Atelier Novo Mundo, Rio de Janeiro,
Brazil

2016

Bachelor degree in Visual Communication,
Pontificia Universidade Catdlica do Rio de
Janeiro, Rio de Janeiro, Brazil
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Orma Gallery Director: Barbara Magliocco
Via Gasparotto, 04, Milan +39 388 985 64906
www.ormagallery.com Gallery Manager: Francesca Silvestri
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